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A Connoiffeur zs one that knows 
Which Way the Wind at South-Weft blows : 
But queftion him no further, leaft 


He frould not know, where lies the Eat. 
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® HERE is nothing more pleafing 
8 (2ey to the Sight, or that gives a higher 
, ® Tafte of Pleafure to the Mind, 
than a well-chofen Collection of 
valuable Paintings. 
AY There is a Sort of Magick in 
Wes the Art, which, (diftinct from the 
“SF Satisfaction we receive in con- 
templating the Beauticsof a fine Picture) charms by 
the Deception it puts uponus. To haveNature,as it were, 
forc’d from itfelf, and tranfplanted upon a Canvas, 
under the Reprelentation of fome delightful Land- 
{chape, eprich’d with the grateful Variety of Swa- 





fhine, Water, Greens, diftant Views, and inter{perfed 


with Figures, that feem azimated, and in Motion. --- 
Or elie, To have fome celebrated Action, exprefs’d 
with fo much Force, that we fee Dignity, or Grief, 
Terror, or Love, according to the Circumftances of 
the Story, and are moved as ftrongly, as if the Per- 
fons reprefensed were actually in Being, and before 
our Eyes : — To fee a ftabb’d Lucretia, or a dying 
Cleopatra, an expofed Andromeda, or a forfaken 
asc — To fee an oe Sea, *e R Veflel 

rugeling with the over-pouring Wave, or {plitting on 
a Roc Wl Factor tad Defpair /trike “eg the 
pany ooks of the drowning Mariners: — It is no 
Onger a dumb Entertainment to the Eye, but a 
Jpeaking Image to the Mind, that awakens ev'ry Sen- 
tument and Power in it, and hurries the Beholder, by 
an im peepuble Violence, thro’ every Paffion repre- 


fented on the noav living Canvas. 
Twas in Company the other Day, where a pretty 
warm Difpute arofe, whether the Tafte and Know- 


ledge of Painting, was confined only to Painters and 
Conuoiffeurs, as they are termed; or whether a Man 
of Senfe may not be as 4 Judge as either. [ 
Was little better than an Auditor, during the whole 
Difpute ; which, like moft Difputes, ended without 
Cofiviction on either Side. hen I came home, 
Trecolleéted I had {een a Dialogue, wrote in French, 
on this very Subject, by Mr. Coypel/, which fets it in 
the trueft tight poffible, and ftates the Difference be- 
tween the Painter, Couuoiffeur, and indifferent Spe- 
ctator of a Picture, with due Regard to the Merit 
of each, 

As I believe, a Tranflation of it will not only be 
of Service to the Difputants, but a Pleafure to my Rea- 
ders, I fhall fill the Remainder of this Paper with as 
much of it, as its Meafure will allow, and conclude 
it in another. 


Ee al 


DIALOGUE on the Knowledge of Painting. 
Speakers, . Da MON, AxciPpus. 


Damon. 
M Y dear Alcippus, I can’t help expreffing my 


Obligation to you for fhewing me your fine 
Collection of Paintings, in a very ftrongz manner, 
as I am_fenfible Complaifance had a great Share 
in the Pleafure done me, fince it muft have cof 
you a good deal, to have fhewn {0 fine a Sight to 
one fo ignorant as I am, and that underftands their 
Value fo little. 


ALCIPPUS. « 


UnpeceIveE yourfeif, my dear Friend, I am fure 
you underftand them much better than you think 
you do, 


DAMON. 


How! after what you have feen, can you talk 
fo? Was not you oblig’d to name the Nand, 
ev'ry Piéture you fhew’d me, and — 


ALCIPPUS. 


WuatT then? Are you one of thofe that think 
it impoffible to tafte the Beauties of a fine Piece, 
unlefs you know the Hand ? Ridiculous No- 
tion ! : 


DAMON. 


Bur you muft confefs, that to fee a Picture 
with Pfeafure, you muft underftand the Principles 
of the Art, without which —— 


ALCIPPUs., 


} agree with you, that he who has ftudy’d them, 
will feel more’ Pleafure than another ; bar I am. far 
ftom thinking that Study abfolutely necéflary. Ac- 
cording to your Reafoning, Poets only fhould read 
Verfes with Pleafure, and Concerts be frequented by 
none but thofe who underftand Mufick. No; the 


polite Arts are to be tafted by every body thar has 


good 











_ goodSente, andefpecially Painting, which is nothin 
aes an re ber Believe me, my dear Friend 
a Man Senfe', often feels the Beauties of. 
a fine Picture, much 
etended Connoiffeurs, that imtpofe upon you by a 
Lange peculiar error that have pa{fed 
ftudy 


er than many of thofe 


theix whole Lives ing the Difference of 
Hands, without ever once enquiring what particu- 
lar Thing, lias ren@er’d one Painter more famous 
than another —If they can but find the Touch of 
Titian or Carrache in.a Picture, that’s enough for 
them, to be in Admiration at it. But don’t you 
even fo much as fancy, that they draw their Proofs 
of a Piéture’s being an Origiwal, from the grand 
Parts of it. —N ~~ trace it in fome little Cor- 
ner, the Touch of a Plant, the Tip_of a Cloud, or 
(what oftner determines them) the Backfide 


of. the. 


Cloth—-— Then they know all the Terins of the” 


Art, have the Lives of the Painters, and the Hi- 


ftory of each Piece at their Tongue’s End, which’ 


Knowledge they only make ufe of to render their 
uments the more myfterious, and to give thofe 
that hear them fo abftrufe an Idea of the Art, that 
they dare not truft their own Eyes afterwards, and 
are afraid to praife the Light in a Picture, becaufe 
they do not know the Term of Chiare Ofcuro, or 
the Beauty of the Colouring, becaufe that fing Ex- 
— Ad okey of oe is * aefieneae 9 
to their Tongues. It appen to fee a beautitu 
old ease the Wonks are ftrongly repre- 
fented, a are afraid to commend it for want of 
the pro 
be ever the Dupes of thefe high-flown Talkers ? 
But what is ftill worfe, they take upon them to 
make Difciples.— A Man who has a mind to torm 
a Tafte in Painting, will apply himfelf to one of 
thefe, rather than to a Painter; for it is their In- 
tereft to cry down Painters, and {peak of them as 
of the worft omy This Foundation well efta- 


blithed, and the Difciple thoroughly perfuaded of 
it, nothing ftops his efs: In a very fhort time 
he boldly ventures to defpife every Picture that he 


fees upon a frefh Clorh, and only admires thofe that 
are ready to drop to pieces. What an Air of Capa- 
city he gives himfelf, when he has got his Circle 
about him, and is pointing out the Beauties of an 
old dark Piéture, where others can fee nothing, nor 
he himfelf (if he’d own the Truth?) He is fol- 
low’d by every body, and liften’d to with Admi- 
ration. “ That Man muft furely (fay his ridi- 
“ culous Admirers) have a very deep Penetration, 
that can fee fo many Beauties in 2 Picture where 
“ we fee nothing but an wsmdiftinguifl’d Dark !” 
From thence our new Difciple pailes by fome modern 
Piece that had juft been highly extolled ; He fcarce 
looks at it. His foolifh Followers, furprized at their 
own Ignorance in admiring -that Picture, miftruft 
their own Senfes. The’ Picture no longer {trikes 
‘them; the Compofition is no longer good, nor the’ 
Expreffion ftrong ; the Colouring that pleas’d them 
‘grows faint — They apply to their Judge— Pray, Sir, 
tell us — Go on to fome other, fays he, don’t you 
fee the Picture is modern? — How can you look 
at it? As ridiculous a Decifion as this is— it is 
followed; he paffes for a very great Connoiffeur, 
and that’s all he wants; for it is but too true, we 
often buy Books and Pictures, and go to Concerts, 
not that we love Reading, Painting, or Mu fick ; 
but to give us an Air of underftanding them. 


7 Bua, -_* — 


erm. What! Shall Men of true Senfe — 


‘DAMon. ‘ 


Bur may it not as well be faid, when we real! 
aife. what is praife-worthy, .that we do it wi 
e fame View ? . ' 


§ 


ALcIPPvs. 


Perhaps not ; for if we {peak well of any thing, we: 
muft give our Reafons for it, if ask’d— And here the 


True Connoiffeur is dif{coverable.— As to the Pictures: 


of the Ancients; no Man can expofe himfelf by 
commending what ges have made /acred— I don’t 
fay this, that I think they want Merit in themfelvés, 
to juftify the Approbation Time has 


hat I am angry at, is, that they are 


ant Wretches, ‘that, (if I may be allowed the 


es 


Correggio, or Titian, without being able to tafte the 
Beauties of their Style. : 


DAMON. 


Ibegin to feel the Truth of Part of what you fay. 
But to come to the Point: Why are Painters fo 
ae accufed of Ignorance, as to ancient. Pictures ? 


for I muft confefs, I have feen fome of them very 
much puzzled. haat: 


tS ha 
ALCIPPvUS. 


I underftand you; and will anfwer, That in the firtt 
Place, a skilful Painter is as flow in giving his Judg- 


menit, ‘as others are guick. Secondly, Perhaps he has 


not feen Variety of Originals enough, to forma true 
Knowledge of different Manners — A Painter chiefly 
Studies the principal ry if and may, without a 
Crime, have neglected the /effer Ones. It is not fo 
with the pretended Connoiffeurs — Vanity, of 
Intereft, makes their Study more general. 2 
Shame ; what a Confufion for one of thefe not to 
beable to givea Name to his Picture? Ifan 

inted it, no Admittance for it ’till he knows the 

ame; and if he has a Mind to part with it, 
what Price fet upon a Picture that has no Name ? 
The Painter, on the contrary, who only ftudies an- 





cient Pictures, to learn his Art, minds the Merit of ° 


a Piece, more than the Hand. A pretended Connoif- 
feur found before an old Piéture, and queftioned 
about the Praifes he beftows, will anfwer you with 
a Sneer, and bid you firft be initiated in the My- 
fteries of the Art, before you offer to queftion. If 
you pufh him, and tell him, that the Painter, who 


+ Intended a Venus in the Piece before you, has given 


her a difagreeable Look, which is inconfiftent with the 
Character of that Goddefs.— How ! fays he, Why? The 
Head is divine! there’s aCaft! There’s Mellownef; 
There’s 2 ‘Turn quite Pidfore/que; A Touch quite bold! 
How that Part is work’d up! What a Fa/bioning 
of the Hair! But, Sir, with your Leave, the Cha- 
raéter !—- The Charaéter | ——What’s all this to the 


Character! —— See ‘how the Brows are ftampd! — 


The Forehead feruck out, as it were, painted 
full and rich! “Then: delicately foftned! Ha! How 
thofé Fellows made tlcit Pencils’ fly about! With 
ip ips. they arte i What can one ante. 
Oo tuch en unintelligible Jargon! You are ftruck 
dumb, confounded, but oe conttanlk 


(The Remaiadbil geste Tize. | 
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iven them, 
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for their Antiquity than real Excellence, by a Set of ' 


teffion) know only the Hand-writing of Raphael, 




















